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Harmonia Rosales: Entwined

Harmonia Rosales: Entwined celebrates the orishas (West 
African Yorùbá deities) and their extraordinary tales of desire and 
beauty, envy and betrayal, endurance and hope. 

The Afro-Cuban tales are here entwined with those from ancient 
Greek mythology whose gods, goddesses, and heroes are every 
bit as contradictory and capricious as the orishas can be.

The exhibition unveils stunning new work by the LA-based, 
Afro-Cuban artist. It also presents the evolution of Rosales’s art 
from paintings that explicitly engage with Greek mythology, to 
those where the associations are more subtle. Her art both 
embraces the Greek myths and supplants them, creating a 
sumptuous new Renaissance visuality that foregrounds the power 
and beauty of Black and Latinx figures.

Orisha worship in Cuba was established by enslaved people 
abducted from West Africa who were forced to practice their 
religion covertly. It is estimated that almost a million people from 
Yorùbá ethnic groups were captured and brought to Cuba in the 
nineteenth century. The exhibition invites us to reflect upon the 
atrocity of the transatlantic slave trade—in which over 12.5 million 
enslaved people survived the “Middle Passage” to the Americas—
and its legacy in the racism of today.

By insisting on connections between humans and deities—across 
time and space, across thousands of years of storytelling—
Rosales reveals to us, in the most exquisite ways, the 
transforming power, the ashé, that is present in art and in
myth-making.





23,("#/'*/

S9'Q*&98"3%'?)%D*:&%.

S*)3'%3'A/%,$E*'#*'$'($#/")'()*+'J$<$3$;'A:-$'$3!'$'U"B%./'
U$+$%,$3'+*#/")'()*+'F*.'23E"&".;'J$)+*3%$'H*.$&".'E)"B':='
=$%3#%3E'$3!'&"$)3%3E'$#'/")'$)#%.#'+*#/")I.'(""#>'J")'+*#/")'
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(%#/+&'*('+*#/")/**!;'$3!'T:""3'*('#/"'."$>'

?/"'A&'&@C/'$)"'#)$3.+%##"!'*)$&&9W'#/"9'$)"'/$3!"!'!*B3'()*+'
E"3")$#%*3'#*'E"3")$#%*3>'?/%.'+$D".'#/"+'+:#$-&"W'"$,/'#"&&")'*('
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)"&%E%*:.'.=",%$&%.#7'.="$D.'#*'$'B*)./%==");'%#'%.'-"&%"<"!'#/$#'#/"'
(%#/+&/'$)"'.="$D%3E'#/)*:E/'#/"+>

H*.$&".'=$%3#.'(%#/+&/'B%#/'E*&!'a/$&*.I'$)*:3!'#/"%)'/"$!.>'?/%.'
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?/"'B*)./%='*('#/"'(%#/+&/ survived the brutal trafficking of millions 
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thunder and lightning, fire, water, and social justice, became 
identified with Santa Barbara who was also associated with those 
=*B").'%3'A:-$>'Q:-&%,&9'B*)./%==%3E']$3#$'S$)-$)$'E$<"'#/"'
F:,:+V'$',*<")#'+"$3.'*('$&.*'B*)./%==%3E']/$3E*>'
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.3$D"'%3'/")'=$%3#%3E.>'?/"'.3$D"'%.'`.:+$)";'#/"')$%3-*B'
.")="3#;'$3!'#/"'(%#/+&'B/*'E$<"'#/"'.%E3$&'#/$#'#/"',)"$#%*3'*('
#/"'B*)&!'-9'#/"'.:=)"+"'=*B");'`&*!:+$)";'/$!'-""3'
,*+=&"#"!>'?/"'B*)./%='*('`.:+$)"'B$.'3*#'#)$3.=&$3#"!'#*'
A:-$;'$&#/*:E/'#/%.'!"%#9'%.'.#%&&')",*E3%c"!'%3'S)$c%&>'
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=)"E3$3,9;'$3!',$)%3E'(*)'*#/").I',/%&!)"3')".*3$#"!'B%#/'"3.&$<"!'
F:,:+V'B*+"3'%3'=$)#%,:&$);'$3!'/")!A&'&@C/'-",$+"'$')"=*.%#*)9'
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(2021) connects the horrors of that trafficking with a continued 
/%.#*)9'*('*==)"..%*3'$3!')".%&%"3,">'P$9$'23E"&*:I.'B*)!.')%3E'
*:#_'a]#%&&;'&%D"'!:.#;'G')%."I'$3!'J$)+*3%$'H*.$&".I.'$)#')".=*3!.;'
a4".;'.#%&&'B"')%."I>'
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*3"'+%E/#'#/%3D>'2+'G')%E/#'#/$#'9*:I)"'3*#'.*'+:,/'!%.=&$,%3E'#/"'
C)""D'+9#/.'$.'!)$B%3E'="*=&"'%3'#/)*:E/'#/"%)'($+%&%$)%#9'B%#/'
#/"+d'

0JH7_'Z8$,#&9>'?/"9'$)"'B/$#'G'&"$)3"!'%3'.,/**&>'G'B$.'*-.".."!'
with Greek mythology, and the gods, and I just loved it. So I want 
="*=&"'#*'($&&'%3'&*<"'B%#/'%#'#**>'

C)""D'+9#/.'$)"'#/"'B%,D"!&9'"8,%#%3E'.#*)%".'#*&!'-9'#/"'$3,%"3#'
C)""D.'$3!'H*+$3.>'?/"9'B")"'*)%E%3$&&9'=$)#'*('#/"'"<")9!$9'
)"&%E%*:.'=)$,#%,"'*('#/"'$3,%"3#'C)""D.;'-:#'#/"'.#*)%".'=").%.#"!'
&*3E'$(#")'#/"')"&%E%*3'B$.'.:=")."!"!'-9'A/)%.#%$3%#9'$3!'/$<"'
-",*+"'=$)#'*('*:)',:&#:)$&'/")%#$E">

A&$..%,%.+;'#/"'$)#'$3!'$),/%#",#:)"'%3.=%)"!'-9'#/"',:&#:)".'*('
$3,%"3#'C)"","'$3!'H*+";'/$.'&*3E'-""3'$..*,%$#"!'B%#/'#/"'
"&%#">'239',*3<").$#%*3'$-*:#',&$..%,%.+'3","..$)%&9'%3<*&<".'
T:".#%*3.'*('=*B")'$3!')$,">'H"3$%..$3,"'$)#'=)%<%&"E".'.,"3".'
()*+'#/"'C)""D'+9#/.;'-:#'!*".'.*'%3'B$9.'#/$#'#9=%,$&&9'%!"$&%c"'
B/%#"'-*!%".'0+:,/'B/%#")'$3!'-&*3!")'#/$3'#/"'$3,%"3#'C)""D.'
B*:&!'/$<"'-""37>'G#'%.'#/%.'#)$!%#%*3;'$3!'%#.'"8,&:.%*3.;'#/$#'
J$)+*3%$'H*.$&".'#$D".'*3'%3'/")'=$%3#%3E.>'?/"'B/%#"'B".#")3'
("+$&"'%!"$&'"+-*!%"!'%3'#/"'E*!!"..'e"3:.'$.'S*##%,"&&%'
%+$E%3".'/")'%3'/%.!2+,!H#%'+!(*!I,)?/'0,$>'LfgN7'%.',/$&&"3E"!'%3'
H*.$&".I.'2+,!H#%'+!(*!0/+?)'0MXLY7;'B/")"'#/"'2()*@A:-$3'
goddess with golden vitiligo redefines what is beautiful. 

?/")"'%.'$&.*'$'&*3E'/%.#*)9'*('C)""D'+9#/.'-"%3E':."!'#*'.="$D'
#):#/'#*'=*B");'$3!'J$)+*3%$'H*.$&".I.'"3E$E"+"3#.'B%#/'C)""D'
+9#/'$3!'H"3$%..$3,"',&$..%,%.+'$)"'3*B'$'<%-)$3#'$3!
=*&%#%,%c"!'=$)#'*('#/%.'#)$!%#%*3>'
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gain new significance. She begins with Renaissance models, 
$3!'#/"3;'B%#/'%3#"3#%*3;'./%(#.'#/"'3$))$#%<".'()*+'$3,%"3#'C)""D'
*)'A/)%.#%$3'#*'#/*."'*('#/"'2()%,$3'!%$.=*)$>'23'"8$+=&"'%.'/")'
)"@"3<%.%*3%3E'*(']%.#%3"'A/$="&'()".,*".'-9'P%,/"&$3E"&*'%3'2+,!
3%,&'#()!F'(%<'0MXML7;'2+,!"#$%&'#()!(*!'+,!-(./'0MXML7;'$3!'F'#77!
G,!6#/,'0MXML7>'

J")')"=)"."3#$#%*3.'*('2()%,$3'E*!.'$3!'="*=&"'$)"'%+-:"!'B%#/'
$:)$.;'#/"%)'.*:&.'*)'"3")E%".;'.9+-*&%c"!'-9'#/"'E*&!"3')$9.'
around the heads of the figures in "#$%&'#()!(*!'+,!-(./'$3!'F'#77!
G,!6#/,>'2==&%"!',$)"(:&&9;'H*.$&".I.'!"&%,$#"'E%&!%3E'=)"."3#.'3*#'
/$&*.'(*)'#/"'$3*%3#"!;'-:#')$#/")'#/"'$:)$.'#/$#'"8%.#'%3'"<")9*3">'
H*.$&".',)"$#".'E&*B%3E'.D%3'-9':.%3E'#/%3'*%&'E&$c".W'/")'
#",/3%T:".'(*&&*B'#/*."'*('H"3$%..$3,"'$)#%.#.>'i3&%D"'#/"."'
models, however, Rosales pays specific attention to the 
:3!")#*3".'*('!$)D")'.D%3;'-)%3E%3E'#*'&%E/#'%#.'!%+"3.%*3$&%#9>'?/"'
-&:"@-&$,D'&$9")%3E'*(',*&*).'*('4"+$9$I.'-*!9'%3'2+,!3%,&'#()!
F'(%<;'*)'#/"'*,/)"'/:"'.=)"$!'$,)*..'#/"'3*.".'$3!',/""D.'*('
figures exemplifies such chromatic paint handling. 

Rosales’s incredible textiles, floral patterns, gleaming metal and 
radiant jewelry possess a tactility that could only be produced with 
=$#%"3,"'$3!'$3'$-.*)=#%*3'*('$)#'/%.#*)9>'OG'&*<"'$)#'/%.#*)9>'G'&*<"!'
%#'.*'+:,/;R'.$9.'H*.$&".>'OP9'+*#/")':."!'#*'#$D"'+"'#*'#/"'2)#'
G3.#%#:#"'j*('A/%,$E*k>'G'&%#")$&&9'B*:&!'&**D'$#'#/"."'=$%3#%3E.;'$3!'
3*#'=$9'$##"3#%*3'#*'#/"'$,#:$&'.#*)%".;'-:#'GI!',*+"':='B%#/'.#*)%".'
myself.” From Oba’s lilac dress decorated with flowers—each 
="#$&',$)<"!'$3!'=$%3#"!'B%#/'#%39'-):./.#)*D".'-9'#/"'$)#%.#K#*'
U"EE:$I.'E*&!"3'.%&D'B)$='B%#/'%3#)%,$#"'$+-")@,*&*)"!'-&*..*+.'
and vines, and Olodumare’s flowing white robe with a jacquard 
B"$<";'H*.$&".')"%3<"3#.'#/"'#$(("#$;'.%&D.;'$3!'#$=".#)%".'*('
H"3$%..$3,"'e"3"#%$3'=$%3#%3E.>'
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J$)+*3%$'H*.$&".I.'1".#")3@$)#@%3.=%)"!'%+$E".',"3#")'-&$,D'
B*+"3;'$'.#$3,"'#/$#'%3<%#".',*3#)*<").9;'"<"3'%3'ML.#',"3#:)9'
b*)#/'2+")%,$>'A)%#%,.',/$)E"'-&$.=/"+9'$3!',:&#:)$&'
$==)*=)%$#%*3'$.'H*.$&".'"&"<$#".'-&$,D'B*+"3'#*'#/"'&*(#9'
heights that familiar white figures normally inhabit. Rosales
#)$3.(*)+.'F"*3$)!*'!$'e%3,%I.':3%<").$&'B/%#"'+$3'%3#*'$'-&$,D'
B*+$3'02+,!I#%'?(?/!G(5&);'MXLY7W')"%+$E%3".'2!$+'$3!'#/"'
A/)%.#%$3'C*!'B/*'+$!"'/%+'$.'#B*'-&$,D'B*+"3'02+,!3%,&'#()!
(*!-(.;'MXLY7W'!"=%,#.'#/"'E*!!"..'`./:3'B%#/'<%#%&%E*@+*##&"!'
.D%3'$.'S*##%,"&&%I.'e"3:.'02+,!H#%'+!(*!0/+?);'MXLY7W'=$%3#.'$'
.=&"3!%!&9')*-"!'E*!!"..'*('#/"'*,"$3'4"+$9$'/*&!%3E'-$-9'Z<"'
00?%!>&.<!(*!6,$7&;'MXLl7'$.'P$)9'B%#/'-$-9'U".:.W'$3!'
)"%+$E%3".'#/*."':-%T:%#*:.'B/%#"',/"):-.'$.',/:--9'-&$,D
albinos in paintings of the Ibeji twins. 

H*.$&".',"3#").'-&$,D'B*+"3'*('$&&'./$!".;'$E".;'$3!'-*!9'#9=".'
%3'/")'=$%3#%3E.>'1/"3'$.D"!'B/9'%3'%3#")<%"B.'./"'.*+"#%+".'
($%&'#*')".=*3!'!%)",#&9'-",$:."'./"'.""D.'3*'$)E:+"3#'B%#/'#/*."'
B/*',$)"'3*#'#*'."";'$3!'./"'B$3#.'/")'B*)D'#*')"=)"."3#'
harmony rather than conflict. Rosales draws attention to 
.%+%&$)%#%".'$+*3E'($-&".'$3!'!"%#%".'%3'-*#/'-&$,D'!%$.=*)%,'$3!'
1".#")3'"#/*.;')"+%3!%3E':.'#/$#'$&&'/:+$3.'3""!'#*'-"'.""3m'
$.'"T:$&.>'H*.$&".I.'B*)D'.:++*3.'%#.'<%"B").'#*'$'!%$&*E:";'
%3<%#%3E'#/"+'#*'T:")9'#/"%)'$..:+=#%*3.;'$3!'%+=&*)%3E'#/"+'#*'
)"#/%3D'#/"'%+$E")9'."$)"!'%3#*'"&%#"'$3!'B/%#"'.:=)"+$,%.#'"#/"$>'

H*.$&".')"+"+-").'E*%3E'#*'+:.":+.'$.'$',/%&!'$3!'-"%3E'
$B$)"'#/$#'./"'!%!'3*#'.""'/")."&('%3'B*)D.'#/$#'B")"'.:==*."!'#*'
)"=)"."3#'%!"$&'-"$:#9'$3!'.=&"3!*)>'4"$).'&$#");'B/"3'H*.$&".I.'
!$:E/#")'<*%,"!'.%+%&$)',*3,")3.'$(#")'+:.":+'<%.%#.;'H*.$&".'
!",%!"!'#*'=$%3#'#/*."'+%..%3E'%+$E".>
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!%.=*.."..'$3!'#*'+$&%E3>'S:#'.#*)%".',$3'$&.*'-"':."!'#*'
"+=*B")'$3!'#*'/:+$3%c">']#*)%".',$3'-)"$D'#/"'!%E3%#9'*('$'
="*=&">'S:#'.#*)%".',$3'$&.*')"=$%)'#/$#'!%E3%#9>I
' ' ' '
' ' ' ' A/%+$+$3!$'bE*c%'2!%,/%";
' ' ' ' O?/"'[$3E")'*('$']%3E&"']#*)9R

?/")"'$)"'.*+"'.#)%D%3E'.%+%&$)%#%".'-"#B""3'#/"'A&'&@C/'$3!'
#/"'C)""D'+9#/.>'?/"'!"%#%".'B%#/'#/"'+*.#'=*B")'$)"']/$3E*'
04*)5-67'$3!'n":.'0C)""D7W'#/"9'$)"'-*#/'B%!"&9'("$)"!;'."8:$&&9'
=)"!$#*)9;'$3!':."'#/:3!")'$3!'&%E/#3%3E'$.'#/"%)'B"$=*3.>'`./:3'
04*)5-67'$3!'e"3:.'0#/"'H*+$3'3$+"'(*)'#/"'C)""D'2=/)*!%#"7'
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Jeggua a piece of fruit (here a fig, whereas Hades offered 
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Greek myths often involve gender fluidity, with gods taking on 
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Identifications between orisha and saint can cross gender lines as 
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Rosales invites us to reflect upon what unites as well as what 
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